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Flint Institute of Music

Principal Harp Audition Repertoire

* Solo: Mozart Concerto for Flute & Harp K.299 OR Debussy Danses Sacré et Profane

e Orchestral excerpts:

Berlioz Symphonie Fantastique Mvt 2: Beginning until “23", “32" for 16 bars
Britten Young People’s Guide Var.|to “L”, Fugue: Reh | to L
Bruch Scottish Fantasy 4th movement, beginning to Reh C

Debussy  Prelude to the Afternoon of a faun: Reh 2-4

Mabhler Symphony #5 Mvt. 4: beginning to Reh 2
Ravel Tzigane Cadenza

Strauss Death and Transfiguration: Reh A to 6 measures before D
Tchaikovsky Nutcracker Cadenza

Verdi La Forza del Destino overture Reh GtoH

e Sight reading as needed

Flint School of Flint Symphony | Flint Repertory | Whiting Capitol MacArthur Elgood and
Performing Arts | Orchestra Theatre Auditorium Theatre | RecitalHall | Bower Theatres



Phantastische Symphonie.
(In 5 Sitzen.)

Symphonie Fantastique. Fantastic S8ymphony.

(En b parties.) (In 5 movements.)
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Harp

BRITTEN

Young Person’s Guide to the Orchestra
Var. |
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BRITTEN

Harp

Young Person’s Guide to the Orchestra
Fugue: Reh. I -L
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Bruch — Scottish Fantasy for Violin
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PRELUDE

A L' APRES-MIDI D’UN FAUNE
17 Harpe Ceauoe DEBUSSY
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TZIGANE

HARDPE Maurlce RAVEL

Lento quast eadenza
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Richard Strauss

Death and Transfiguration, Op. 24
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Strauss — Death and Transfiguration

? 1. Harfe.




Strauss — Death and Transfiguration




CASSE NOISETTE

III. VALSE DES FLEURS. P. TSCRATROWSKY,0p. 718
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A FORIA DEL DESTING

G. VERDI
Harp I
Allegro brillante
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